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I dance because I do not trust words  
KAORI ITO – creation 2015 
	
Duration: 1h 
	
With: Kaori Ito (daughter) and Hiroshi Ito (father)  
Text, Staging and choreography: Kaori Ito  
Choreography assistant: Gabriel Wong 
Playwriting and support: Julien Mages  
Stage design: Hiroshi Ito  
Lighting: Arno Veyrat  
Music : Joan Cambon  
Sound design : Adrien Maury 
Design of masks and outside view: Erhard Stiefel 
Costumes : Duc Siegenthaler (Haute École d'Art et de Design de Genève)  
Coaching actor: Jean-Yves Ruf  
Coaching vocal: Alexis Gfeller 
Production manager : Améla Alihodzic (Playtime)  
Tour manager : Laura Terrieux  
 

---- 
Production: Himé Company 
Co-productions and residencies: The Théâtre Garonne European stage - Toulouse, The Théâtre de Saint-
Quentin-en-Yvelines - Scène nationale, Les Théâtres de la Ville de Luxembourg, La Ménagerie de verre - 
Paris, ADC de Genève (SUISSE), Le Lieu Unique - Nantes, Le Klap Maison pour la danse - Marseille, L'Avant-
Scène - Scène conventionnée de Cognac, Le Channel - scène nationale de Calais et La Filature - Scène 
nationale de Mulhouse, Fondation Sasakawa (JAPON),  
Supports : Ville de Genève, Arcadi Île-de-France, SSA - Swiss Society of Authors, Pro Helvetia, Loterie 
Romande and Ernst Gohner Foundation. 
 
The Himé Company receives the support of the BNP Paribas Foundation for all its projects. 
The company is supported by the Ministry of Culture - DRAC Ile de France, the Ile-de-France Region and 
the Val-de-Marne Department.  
Kaori Ito is an artist associated with the Mac de Créteil and the Centquatre in Paris and an artistic 
companion with KLAP Maison pour la danse. 
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Translated with www.DeepL.com/Translator 
Statement of intent: I dance because I do not trust words  
 
This project will deal with the relationship between a father and daughter. I want to 
recreate a meeting with my father, to retrieve something which is lost. A personal and 
artistic meeting, the meeting of two people separated by thousands of miles and by a 
sort of cultural distance. 
 
In March 2011, the year of the Tsunami, after ten years of being away, I saw my old room 
again at my parents’ house in Tokyo. It has not changed since I was in my twenties. My 
parents have always left it the same. Then, I saw the photos of me in the living room. This 
made me feel like a kind of dead person in the house. It was as if, since I left, they kept my 
belongings intact to preserve the daughter they had before, when I was still in Japan, it 
was as if time had stopped since my departure. 
 
For a girl, the father represents both authority and a person to be overcome. I have 
always tried to please my father. So I have worked my whole life to make him happy with 
me. As a young girl, he told me what I should do. Before, I would respectfully listen to his 
artistic advice; my father is a sculptor in Japan. He was someone I admired, someone who 
held a truth, and I meticulously followed what he told me to do.  
Sometimes his comments were very profound, like this one: “you needn’t move within 
the space, but make space be moved by your dance”.  
 
My father always wanted to maintain his authority over me, perhaps so that I remain his 
daughter. Now that I’m away, paradoxically I realise that I feel closer to him artistically, 
but far away emotionally. Today I realise that it is he who strives to please me. Now he 
respects me as a dancer. He recognises me as a professional and that is why he wants to 
dance with me.  
When I return to Japan, my father still wanted to do ballroom dancing with me. It always 
bothered me, but now I’m ready to dance with him in public.    
 
I would like to see him on stage again. 
May the space be moved by the reunion of our blood kin bodies, his shaped by sculpture 
and mine by dance.  
 
The distance requires us to show our love in different, more subtle ways. In Japan, we do 
not show our feelings. When a family is reunited in the same country, the intimacy is 
created by seeing and sharing things together, yet whilst living on the other side of the 
world, we have the feeling of becoming a stranger to one’s own family, and we lose the 
concrete relationship.  
 
Perhaps the purpose of this show is the dance that we’ll do together, once said what can 
be said by words. Because in Japan, we do not trust words.  
 
Kaori Ito 
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Excerpt from the script: Questions for my father 
 
Why do you smoke? 
Why don’t you like my friends? 
Why did you listen to Greek music when we were 
little? 
Why did you stop working as a stage designer? 
Why do you help out when it doesn’t come 
naturally? 
Why do you criticise my brother? 
Why, in restaurants, do you always pay with 
Mum’s wallet? 
Do you feel okay? 
What do your sculptures mean? 
Are you happy to see me? 
Why, at Christmas, did we have dinosaurs instead 
of fir trees?  
Why do I dream about your death? 
What do you want from me? 
Why do you get off skype when Mum appears? 
Why do you eat at night, at 3am? 
Why do you make naan bread? Is it Indian? 
Are you proud of your daughter? 
Have you suffered in life? 
How many hours do you spend on the internet? 
When you walk, you don’t walk upright, why? 
Why are you always tired when I’m there? 
Why have you lost your hair?Why do you sleep 
during the day and wake up in the evening? 

Why do you seem worried every time I ring? 
Why do you always tell me about your past fame? 
Why are you alive? 
Do you love my mother? 
Are you jealous of my brother? 
Do you believe in ghosts? 
Do you have a question for me? 
Are you religious? 
Why do you never wear the hat I gave you? 
Why do you wear an adolescent’s baseball cap 
instead? 
How many times have you been operated on? 
How much longer will you live? 
How many of your friends are already dead? 
Do you know who Pina Bausch is? 
Why are you always cooking curry? 
Is life more beautiful now? 
Do you like karaoke? 
Do you like people? 
Why are your sculptures so dark? 
Why am I small? 
Are you afraid because we’re a long way away? 
Are you afraid of the distance that separates us? 
Are you afraid that I’m no longer your daughter? 
Are you afraid of not recognizing yourself in me? 
Are you afraid of showing your feelings?
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Kaori	Ito		
	
KAORI ITO was born in Japan and studied Classical Ballet from the age of five. 
At the age of twenty, she moves to New York to integrate the dance department of the 
Purchase College. After returning to Tokyo, she graduates in sociology and gets a grant to 
go back to New York as part of the Japanese Government’s Program of Overseas Studies 
for Artists. She studies at the Alvin Ailey Dance Theater. 
As early as 2003, she plays the leading part in Philippe Decouflé’s Iris, then integrates Ballet 
Preljocaj for Les 4 saisons. In 2006, she dances in Au revoir Parapluie by James Thierrée and 
collaborates with him on Raoul and Tabac Rouge. Next she assists Sidi Larbi Cherkaoui for 
the movie Le bruit des gens autour with Léa Drucker and becomes soloist in Guy Cassiers’s 
opera House of the sleeping beauties. 
In 2008, she creates her first show, Noctiluque, at Vidy-Lausanne. In 2009, she presents her 
second creation, Solos, at the Théâtre du Merlan in Marseille. This show will be recreated 
for Lyon Dance Biennale in 2012. Island of no memories was born in 2010 during the 
competition (Re)connaissance. It scoops the first prize and is selected for the program 
Modul-Dance of the EDN. 
In 2012, Aurélien Bory dedicates her a portrait with Plexus, for which she co-signs the 
choreography. After dancing with Alain Platel in Out of Context, Kaori Ito creates Asobi, 
produced by Les ballets C de la B. In 2014, she creates La Religieuse à la fraise with Olivier 
Martin Salvan as part of Sujets à vif at the Festival d’Avignon. 
As a polymorphic artist, she also makes videos (Carbon Monoxide-2004, The sea is calm-
2006, Niccolini-2008 with James Thierrée, Damien Jalet and Niklas Ek), paintings and 
regularly collaborates in theater, particularly with Edouard Baer and Denis Podalydès (Le 
Cas Jekyll 2, Le Bourgeois Gentilhomme by Molière, L’homme qui se hait by Emanuel 
Bourdieu and Lucrèce Borgia by Victor Hugo) for the Comédie Française. 
In 2015, she creates Je danse parce que je me méfie des mots, a duo with her father, a 
sculptor in Japan, that is still touring. She receives the SACD prize Nouveau talent 
chorégraphie and is named chevalier de l’ordre des Arts et des Lettres. Kaori also works with 
Alejandro Jodorowsky in Poesía sin fin, released during Cannes’ Quinzaine des réalisateurs 
in 2016, and in Ouvert la nuit by Edouard Baer, released in January 2017. 
In 2017, she creates Light my Fire for the Antigel festival in Geneva, a performance about love 
with her boyfriend Théo Touvet. She is currently working on her next solo planned for the fall 
of 2017, Robot, Eternal Love. 
 

Hiroshi Ito  
 

Hiroshi Ito lives and works as a sculptor in Tokyo, Japan. He began his career in theatre, 
staging and set design. Having graduated in 1974 with a master of Fine Arts and Music 
following the sculpture option, he designed street posters in Ginza, Tokyo. He has also 
worked on an installation for Tokyo Disneyland and on the statues of the zoo, as well as 
creating trophies for the Japan Music Awards. In 1997, he was invited to a two-month 
residency by the LAPIN TAIDETOIMIKUNTA ART COUNCIL OF LAPLAND in Finland.  
In 1999, the EBISU beer society commissioned him for an installation for the Ebisu district 
metro station. In 2013, he was invited by the CAAA, Centro para os Assuntos da Arte e 
Arquitectura for a one-month residency and an exhibition in Guimarães, Portugal. 
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TOUR SCHEDULE: 
 
- 1st july : Open Look festival SAINT-PETERSBOURG (Russia) 
- 4 july : Open Look festival MOUSCOU (Russia) 
- 8 et 9 july : Julidans festival AMSTERDAM (Netherlands)  
 
season 2017-2018 : in progress 
 
 
PAST TOUR SCHEDULE: 
 
2015 
- 1 October: before first KLAP MARSEILLE (France) 
- 14 and 15 October: CREATION / Scène nationale ST-QUENTIN-EN-YVELINES (France) 
- 18 to 29 November: ADC GENEVA (Switzerland) 
- 1 December: Theatre SAINT-GENIS- POUILLY (France) 
- 4 December: Channel – Scène nationale CALAIS (France) 
- 11 and 12 December: Ménagerie de Verre PARIS (France) 
- 15 and 16 December: Filature MULHOUSE (France) 
2016  
- 19 and 20 January: Hexagone - Scène nationale MEYLAN (France) 
- 22 and 23 January: Lieu Unique NANTES (France) 
-  29 and 30 January: La Ferme du Buisson MARNE LA VALLÉE (France)  
- 5 February: Octogone PULLY (Switzerland) 
- 12 February : Centro cultural Vila flor GUIMARAES (Portugal) 
- 5 March: Avant-Scène COGNAC (France)  
- 8 and 9 March: Théâtre de Suresnes (France) 
- 17 to 19 March: Théâtre Garonne TOULOUSE (France)  
- 30 March to 2 March: 104 PARIS (France)  
- 23 july = ImPulsTanz - International Dance Festival VIENNE (Austria) 
- 23 September = Biennale de la danse of Lyon IRIGNY (France) 
- 4 October = Biennale de la danse of Lyon THONON (France) 
- 7 and 8 October = Les théâtres du LUXEMBOURG (Luxembourg) 
- 11 October = Biennale de la danse of Lyon AURILLAC (France) 
- 14 October = Théâtre de CHÂTILLON (France) 
- 18 October= MA scène nationale - MONTBELIARD (France) 
2017 
- 10 January = Théâtre Joliette with KLAP - MARSEILLE (France) 
- 12 and 13 January = Quartz - BREST (France) 
- 20 January = L'Orange Bleue -EAUBONNE (France) 
- 28 and 29 January = Théâtre-Sénart - LIEUSAINT (France) 
- 28 and 30 march = Les Halles BRUXELLES (Belgium) 
- 1 April = Le TAB VANNES (France) 
- 4 to 6 April = CDN de Haute Normandie ROUEN (France) 
- 25 April = Ville de GONESSE (France) 
- 3 to 11 May = Théâtre de la Ville PARIS (France) 
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Production manager 
Améla Alihodzic (Playtime)  

+33 (0)6 51 41 57 76 – coordination@kaoriito.com 
 
 

Tour Manager  
Laura Terrieux  

+33 (0)6 27 46 24 40 - contact@kaoriito.com 
 

www.kaoriito.com	


